
 
 

Step 1: Thread 1 pony bead onto center the fishing line. 
Step 2: Add 2 pony beads onto one side of fishing line.
Step 3: Thread the free end of the line through the bead in the opposite direction. 
Step 4: Pull both ends of the fishing line through the two beads until they sit on top of the 
first bead you added.
Step 5: Add 3 beads onto one side of the fishing line, then repeat step 3.
Step 6: Pull both ends of the fishing line through the beads so that they sit on top of the 
previous row.
Step 7: Add 4 beads onto one side of the fishing line, then repeat step 3.
Step 8: Repeat step 6.
Step 9: Add 5 beads onto one side of the fishing line, then repeat step 3.
Step 10:  Thread 1 leaf bead onto one side of the fishing line, then repeat step 3. Pull tightly 
to collapse the shape into a more natural, grape-like appearance.
Step 11: Tie the sides of the fishing line together a surgeon’s knot to secure the leaf onto 
your grapes. 
Step 12: Tie a loop onto the keychain loop and finish with another surgeon’s knot.
Check out our PowerPoint at 108contemporary.org – Access 108—Resources for a slideshow with more 
ideas! 

Glass Grape Charm 
Craft Kit #26 Instructions

For more information about the exhibition and step-by-step instructions, 
visit: www.108contemporary.org/resources   

Use the hash tag #108CraftKits to enter for a chance to win a prize 
giveaway!

Optional:
Add a bead of super glue to 
the knots for extra hold.

Use beading wire instead 
of fishing line for a more 
structured charm. Twist wire 
instead of knotting.
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A
bout the A

rtist
•W

isconsin-based glass artist Beth 
Lipm

an has m
astered her 

innovative practice, exhibiting 
across the country and is 
currently featured in several 
m

useum
s’ perm

anent collections. 
Lipm

an looks to the historical 
practice of the D

utch vanitas 
painting; representing one’s life 
through the objects w

ith w
hich 

w
e surround ourselves. She 

creates portraits of individuals 
and our society through 
inanim

ate objects in 
hand-sculpted glass. Every object 
created, w

hether broken, 
“flaw

ed,” or “perfect” is 
incorporated is incorporated into 
the final com

position, literally 
capturing a m

om
ent in tim

e. 

B
eth Lipm

an, Laid (Tim
e-) Table w

ith C
ycads, 2015 



B
eth Lipm

an, D
istill #16, 2015

•M
undane item

s from
 food to 

books to plants are im
m

ortalized 
in crystal clear glass, revealing the 
lasting influence of the objects 
w

ith w
hich w

e surround 
ourselves and ultim

ately act as 
artifacts of the society w

ithin 
w

hich w
e live. M

ortality, 
consum

erism
, m

ateriality, and 
tem

porality—
critical issues since 

the inception of the still life 
tradition in the 17

th 
century—

continue to be relevant. 
Audiences w

ill w
ander through 

this exhibition of glass, still life, 
and craft as they have never seen 
it before.

A
bout the Exhibition



Exam
ples of 

Past W
ork

B
eth Lipm

an, M
argin for E

rror, 2014

B
eth Lipm

an, Laid Table w
ith Fish,  2011 



B
eth Lipm

an,  C
halice and Tanalian M

ountain (II), 2014,
c-print m

ounted to alum
inum

 w
ith gloss lam

inate, edition of 3



W
hat is S

till Life?

•Artists arrange inanim
ate objects and then capture 

their com
position using paint or photography.

•Still-life painting as an independent genre first 
flourished in the N

etherlands during the early 1600s
•Painters approached still-lifes as an opportunity to 

display skill in painting textures and surfaces in great 
detail and w

ith realistic light effects. Food of all kinds 
laid out on a table, silver cutlery, intricate patterns and 
subtle folds in table cloths and flow

ers all provided a 
variety of challenges to paint them

 w
ith accuracy.



C
haracteristics of 
D

utch S
till-Life

C
lara P

eeters, S
till Life w

ith C
heese, A

rtichoke, and C
herries, circa 1625

•Types of still-lifes included:

•
 Banketje, or "banquet pieces" w

ith the later subgenre of pronkstillevens ("ostentatious still lifes")
•
O
ntbijtjes, or sim

pler "breakfast pieces"
•
Vanitas w

orks that specifically reflected the brevity of life
•

Flow
ers

•
D

ead fish and gam
e

•Artists w
ere careful to 

capture intricate details such 
as bread crum

bs falling to 
the table or light reflecting 
off m

etal and glassw
are as 

realistically as possible.
•

Early still-life subjects often 
had a nationalistic feel; local 
products, especially dairy, 
w

ere heavily featured.
•Fruit, flow

ers, and other 
perishable foods 
represented m

ortality and 
im

perm
anence, yet could be 

preserved forever in paint.



S
ym

bolism
 in 

D
utch S

till-Life

A
braham

 van B
eijeren, B

anquet still life w
ith a self-portrait of the painter in 

the silver jug, circa 1660

•
Still-life paintings often 
contained w

arnings against 
excess and consum

erism
.

•
Fruits com

m
only represented 

the hum
an soul. The flies and 

that m
enaced these fruits in 

paintings w
ere a rem

inder of 
the w

ar betw
een good and evil.

•
Skulls and hourglasses often 
appeared in vanitas still life 
paintings to rem

ind view
ers that 

luxuries w
ere of no use in the 

afterlife

•As trade and foreign im
port flourished in the N

etherlands, still-life paintings began to 
include item

s that w
ere exotic and expensive at the tim

e—
East Asian porcelain, spices 

from
 India, Persian textiles, fruit and flow

er from
 afar. The sym

bolism
 of earlier still-life 

didn’t disappear, but decreased significantly. Art historians attribute the celebration of 
luxury to the rise of a new

 upper class of w
ealthy m

erchants, bankers, and traders. 



“G
lass” G

rapes C
harm

Fruit featured heavily in still life paintings, sym
bolizing 

both w
ealth and m

ortality. Inspired by Beth Lipm
an’s use 

of glass to capture inanim
ate objects, this Craft Kit allow

s 
guests to create their ow

n representation of a bunch of 
grapes. U

se the acrylic beads and fishing line to m
ake a 

charm
, and carry this varitas still-life w

ith you on a 
keychain. 



S
tep 1:

•Thread 1 pony bead on the fishing line. 
•M

ake sure it’s in the center of the string



S
tep 2:

Thread 2 m
ore pony beads about 4 inches dow

n the fishing line. 



S
tep 3:

Circle the free end of the line around in the opposite direction to thread it 
through the tw

o beads of Step 2.



S
tep 4:

Pull both ends of the fishing line apart until the tw
o beads sit 

on top of the first bead you added. The beads should form
 a 

triangle shape.



S
tep 5:
Add a new

 row
 of the triangle by threading each end of the fishing 

line in opposite directions through 3 m
ore beads.



S
tep 6:

U
se the sam

e technique to add a row
 of 4 beads. The beads m

ay 
not stay in straight row

s—
that’s okay!



S
tep 7:

Repeat to add a row
 of 5 beads.



S
tep 8:

U
se the sam

e technique to add 1 leaf bead above the row
 of 5 beads. Pull 

tightly to collapse the shape into a m
ore natural, grape-like appearance.



S
tep 9:

Tie the sides of the fishing line together in a surgeon’s knot 
to secure the leaf onto your grapes.



S
tep 10:

Tie a loop onto the keychain loop and finish w
ith another 

surgeon’s knot.



D
one!

O
ptional:

•
Add a bead of super 
glue to the knots for 
extra hold.

•
U

se beading w
ire 

instead of fishing line 
for a m

ore structured 
charm

. Tw
ist w

ire 
instead of knotting.



A
dditional R

esources

•w
w

w
.bethlipm

an.com

•W
atch an interview

 w
ith Lipm

an about her w
ork 

here

•Read an article on the hidden m
eanings of 

D
utch still life paintings

•Visit 108|Contem
porary for m

ore inform
ation 

on upcom
ing events!


